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Is There A Postsocialist City in the South Caucasus?

Abstract

In the 1970-80s there was a useful debate among social scientists posing the key question:
Is the socialist city fundamentally different from the city in capitalist societies? To what extent
was the process of urbanization in socialist cities different from that in “western cities™?
(French, Hamilton 1979: 3) Some scholars revealed that urban life in socialism was not
fundamentally different; however, a less diversified, less marginalized, and more calculated
order was dominant in Soviet cities due to collective sentiments and egalitarian ideals
(Szelenyi 1996). Others have criticized this view by revealing the heterogeneity in the city,
the continuation of inequality in urban spaces, and a high degree of social and ethnic
segregation in non-Russian cities such as Thilisi and Almaty (Smith 1996). Others have
emphasized the multiplicity of legacies in the region and socialism was not a single factor
shaping urban landscapes (Cope/Milerius 2008). This debate prompts the question, is the
postsocialist city and its culture of transition fundamentally different from the city in non-
postsocialist post-industrial cities?

With consideration for the fact that socialism gave rise to the expectation of a different kind of
city from those of the Western world, first | outline some major features of an ideal socialist
city including some examples of local peculiarities in the South Caucasian urban life. As my
next step, | look at what happened to these city features in the course of the postsocialist
urban transformation. Referring to existing literature and giving a wide scope of the topic, this
paper puts the emphasis on some features of reconfiguring urban public spaces and re-
making places from the anthropological perspective.

Catherine Alexander
Goldsmiths, University of London, United Kingdom

Reconfiguring post-industrial cities: a comparison between Almaty and London

Abstract

Writing against the grain of taxonomies that characterise socialist and post-

socialist cities as different from capitalist ones, this paper examines areas of

similarities and the different paths adopted after the fall of the Soviet Union and

under the umbrella of neo-liberalism. The main empirical focus of the paper is
| on the current fate of public housing in these two cities. In the same post-war
decades, similar new technologies, aesthetics, ideologies and urban housing
shortages gave rise to mass-built concrete panel apartment blocks, often
purportedly inspired by Corbusier. In both places, these were intended to be
short-term responses to immediate need; in both cities these permanent-
temporary complexes are largely still standing, together with the infrastructure
that connects them to the wider polity and is usually centrally controlled. The
retraction of state management from the late 1980s on is the third feature these
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places have in common. There are differences now, however, in that Almaty’s housing was
privatised in the 1990s while Britain’s public housing was both privatised and handed over to
the third sector. The paper thus highlights some commonalities in the immediate post-War
era and the different ways of interpreting neo-liberalism in urban settings.

Lado Vardosanidze
Georgian Institute of Public Affairs, Thilisi, Georgia

Vernacular Urban Development, Infrastructural Change and City Smells in Thilisi

Abstract

The Capital status of newly-born independent country demands establishment of new-
fangled identity. In this paper | discuss official goals and tasks of a new identity of the capital
city, general tendencies and concrete decisions. The analysis includes artistic aspects of the
ideological and socio-functioning architecture within the urban landscape. | will focus my
paper on the following aspects:

o Global challenge and Thilisi “city branding”
o Urban planning folklore
o “Language” of color and scent

The report aims to give some responses to new challenges that Thilisi face, to explore and
arrange such problems which will contribute to establish a new and adequate identity of the
Georgian Capital.

Madlen Pilz
Humboldt University Berlin, Germany

Symbolic Transformation of Urban Landscape: Thilisi City Maps

Abstract
The rapid transformation of urban spaces in Thilisi during the last decades was accompanied
by a not so rapidly changing city maps and tourist plans in which the city was represented as
a symbol of the national proud and the place for Soviet and post-Soviet tourism. In this paper
| focus on the change of key elements of Thilisi City Maps from socialist times (around 1981)
until now (2007/08) by about continuities and shifts in recent developments of city
representations. Identifying what has actually changed on the city maps since 1981 | discuss
in detail ongoing transformations of a symbolic urban landscape by including the analysis of
changing physical contour of the streets and their signs as well as the ways
people talk about that. The interpretation of visible change on the city maps can
be organized according: 1- city’s structure, 2- city symbols and 3- urban
toponymes.

Sergey Rumyantsev
Azerbaijan National Academy of Sciences, ‘Novator’ Baku, Azerbaijan

Between Passion For Jazz and Islamic Fundamentalism
A Short Way from “The New Orleans on the Caspian” to the Capital of
Muslim Culture - 2009
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Abstract
Modern urban myths depict Baku of the 1960-80s as one of the three (after Moscow and
Leningrad) largest centres of jazz music in the USSR. The passionate love of many
Bakuvians for jazz effectively became some kind of a marker of this urban community and a
symbol of the aspiration of residents of this industrial, cultural, and cosmopolitan Soviet urban
centre for freedom. Stylish clothes, people having rest to the rousing rhythms of jazz, and the
radio Voice of America at night-time, which people listened to not because of politics but
Willis Conover’s programmes “45 minutes” and “In the jazz world” - all this defined the daily
life of many Bakuvians of the time.
Luckily, the period of the Stalinist regime after World War 1l, which passed under the slogan
“first you listen to jazz and then you will sell your motherland”, was quite rapidly replaced by
the years of the “Khrushchev's Thaw”. The latter period, however, saw the death in 1949 of
the jazz star of then Baku, sax player Parviz Rustambayov, who was “an anti-Soviet and pro-
American person” at that time. In the 1960s, the heyday of Baku jazz started, recalling which
connoisseurs now say, along the lines of those very Soviet cliches, that “Baku was the smithy
of not only oil cadres but of jazz cadres too”. The heyday of jazz did not mean, however, a
necessarily good attitude to it on the part of the Soviet authorities. Officials still did not like
jazz and were suspicious about musicians. However, this did not prevent jazz nights
organized by students from being held to a full house in the Oil and Chemistry Institute in the
1960s. The prestigious and always packed restaurant Druzhba was full of visitors largely
owing to a jazz band that performed there. Bakuvians went to the city’s central cinemas in
order to dance to jazz music in the lobby prior to watching a film. Festivals were held in Baku
one after another.
However, the heyday of jazz proved not to be long. In the post-Soviet time, when jazz was
definitively rehabilitated, it somewhat suddenly became “an art of the underground” in
Azerbaijan. The posh club “Baku Jazz Centre” (people could not even dream about one in
the Soviet time), which was built in the first decade of the 21* century, now attracts few
lovers of this style. Jazz has in essence turned into a kind of music uniting a small urban
cultural elite.
However, many Bakuvians too in the post-Soviet situation quickly lost their adherence to
cosmopolitanism, and along with it to jazz too, and started returning to their national “roots”.
However, like in the years of the heyday of jazz, it turned out that the authorities had their
own views about what the “right” citizen should be interested in. The return to the “roots”
meant some kind of renaissance of Islam in Azerbaijan. The authorities, which perceive Islam
as a mobilizing resource, seek to control Muslims with the help of a supreme religious agency
called “Board of Muslims of the Caucasus” under the irreplaceable, since the times of the
USSR, leadership of Sheikh ul-Islam Allahsukur Pasazada. However, many active Muslims
have decided that, as Pierre Bourdieu put it, the authorities do not enjoy sufficient “social
authority”.
Given this, a number of Muslim communities - mosques, just like places where
jazz used to be performed, turned into a space where a free choice regarding a
preferred life style can be made. The High Islam (as Gellner put it) became a
shelter for many dissidents. This is again about a particular style of cloths and
life style and again an aspiration for freedom, an aspiration to choose the life
| style that is perceived as the right one. A number of city mosques, headed by
Muslim intellectuals and in practice not subordinated to Pazasada came to be
such centres for dissidence. For the Shi’is that is the known Cuma mosque in
the OId City, whose community is led by the theologist Haci llgar Ibrahimoglu,
for the Sunnis that the Abubakr mosque whose community is led by Haci
Qamat.
Amidst this ceaseless confrontation, Baku has been named the world capital of
Islamic culture in 2009. There is some paradox about the fact that a city where
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police have been ordered to detain Sunni Muslims and forcibly get their beards (a must-to-
have feature of so-called Wahhabis) shaven off became the capital of Islamic culture. Looks
are again becoming a problem in the city where several decades ago officials were
displeased about the big mustache and long hair of the most famous jazz player, Maestro
Vagif Mustafazada who was a symbolic figure of that epoch. This might be that very history
that repeats itself in the form of a farce. Now, however, it is hard to image that in a couple of
decades some currently known Muslim with appropriate looks will become a symbol of the
Baku of the early 21* century. Of course, if Baku does not actually become one of the
capitals of Muslim culture.

Irakli Pipia
Thilisi State University, Thilisi, Georgia

Thbilisi’s New Symbols after Post Soviet Era

Abstract

The socialistic period in Thilisi had its own city markers and symbols, like the statue of Lenin
at the Freedom Square (former Lenin Square) and other monumental sculptures. After
Georgia got its independence, artists were allowed to use their creativity and new styles for
decorating the urban landscape.

Today you can found small impressionistic sculptures all over the city, including the central
street, Rustaveli Avenue, which hosts sculptures of Levan Bujiashvili, one not very famous
sculptor. Artworks represent casual Thilisi citizens, from 19" and 20" Century, some lies in
front of the market with basket in hands, some in front of the opera house in suits. The filling
is like someone wants to “build new city with new symbols”, but people has their interactions
with “new-old iron citizens” some of them turns to be a celebrity, some seems to be got
broken.

One more symbol is architectural decor; designers are trying to furnish interiors and exteriors
with so called Georgian Bricks, to give old fashioned appearance to their production (bars,
cafes, ect.), it mostly takes place at the downtown, like Avlabari, Ortachala, and Sololaki, but
sometimes even in new neighborhoods. At the opening ceremonies of such ‘old-new styled’
relaxation spaces it is usually mentioned that the style is ‘true Tbilisian’.

The basic message people are trying to give is: “Tbilisi is not dead, it still consists and you
still can enjoy here as back in 19" century”. Somehow, everyone is trying to ‘forget’ that there
was Soviet Era as well; but this is not so easy and not everyone wants to forget that time,
most of all not everyone is able to do that. Finally new, post soviet Thilisi style is going to give
its birth.

MasiHe WarosH
Otaen AuTtponornorum CoBpeMeHHOCTHU
UHcTuTyT Apxeonoruun n 9TtHorpadum, EpesaH, ApmeHus

«JO OCHOBAHUA, A 3ATEM...»: 5 5
TPU BEKTOPA 3ACTPOUKN NfOMPUNCKUX TJIOLALEN

Abcmpakm
Xota r. Nompu Hukorga He Obin ctonuuen, HoO Byaoyydn BTOpbIM MO pasmepy
ropogom ApMeHuK, TeMa «CTONMMYHOCTM» U NPETEH3UN Ha POSlb HEKOETO LieHTpa
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AO0CTaTOYHO YacTo NOSABANNCH U MNOABMASAITCS B NFOMPUACKOM OBLLECTBEHHOM ANCKYpCe.
Mocne paspylwmTenbHOro 3eMNEeTPSACEHNST U pearnbHOM rOTOBHOCTU MUPOBOro coobuiectsa
NOMOYb B BOCCTAHOBMNEHUW MOCTPafaBLUMX PaMOHOB BO3HMKMA YHUKaNbHasi BO3MOXHOCTb
NMOCTPOVKM HEOObIMHOTO Afs COBETCKOro MpOCTpaHCTBa ropoga, KoTtopas OAHako
3aBepumnnocb «MUHUMakeTomM» pacnagatowerocds CCCP. Bonbwa's gons rymaHuTapHoOn
nomowm (B TOM uucre B Buae UHAHCUPOBAHUS apPXMTEKTYPHbIX 3acTpoeK, OCOBEHHO
BOCCTAHOBIIEHNE/CTPOUTENBCTBO  PENUMMO3HbBIX  MOCTPOEK, YCTAHOBIIEHUSA  CKYNbMTYP)
npuxoamnack Ha apMsHCKyto anacnopy. OgHako peanbHas 3acTporka CTapon YyacTu ropoga
(B TOM 4ucre ycTaHOBNEeHWe MamMATHUKOB Manon ¢dopMbl) B OCHOBHOM OCYLLECTBASANach
cvnamm camux xxmtenen, 60NbLUIMHCTBO KOTOPbIX HA MECTE UMM OKOSO CBOMX MPEXHUX 4OMOB
(kBapTUp) yCTAHOBUNN  OOMUKM  (BPEMEHHOE  XuNbe), BMNOCNEACTBMM  YaCTU4YHO
nepecTtpoeHHble B 6onee nnm meHee [O6GpPOTHBIE AOMA.

WTtak, 3acTpoka n cKynbnTypHblA nangwacdt MNompu onpegenanacb TpemMsi BeKTOpaMMu:
3aCTPOWKM, OCYLLECTBMEHHbIE BNacTbio (CHayana COBETCKOW, MOTOM pecnybrmMKaHCKOW W
MYHULMNANbLHOM), NOCTKPU3NCHAA apxuTekTypa (BHavane «BpeMeHHas»), NOoCTpPOeHHas 3a
CcYeT MexayHapoOHOW ryMaHUTapHOM NMOMOLLM, BNOCNeacTBUM B BOmbLUEN CTENeHn 3a cyeT
pecypcoB apMSHCKOW AuMacnopbl U COOTBETCTBEHHO MPOOUKTOBAHHAas ee BKycamu, W,
HaKOHel, «HapogHasa apxuTekTypa» 1 HeoduumnanbHasa CKynbnTypa, oTpakarolmne MecTHble
BO3MOXXHOCTU N NpeanoYvTeHus!.

YKasaHHble BeKTOpbl ByayT MpoOuNMCTPMPOBaHbI MPU COMOCTaBNEHUU TpeX MOMPUNCKUX
nnowagen: AByx B CTapor 4YacTu ropoga n ogHoro B HoBoM kBapTane. O630p ctagmanbHon
3aCTPOMKM U CKYNMbNTYPHOro 3acerneHus nnowiagen gaeT BO3MOXHOCTb OTpasuTb pasHble
obpasbl OAHOro M TOro Xe ropoda, YBMAEHHblE MO KpanMHEW mepe C Tpex MNepCrnekTuB:
BnacTen, Anacnopbl U MECTHOrO HacerneHus.

Levon Abrahamian
Institute of Archaeology and Ethnography, Yerevan, Armenia

Yerevan Sacra: Old and New Sacred Centres in the Urban Space

Abstract

The paper will discuss the role of religious symbolism in shaping the space of Yerevan. It will
cover the following topics.

. Alexander Tamanian, the creator of modern Yerevan, desacralized old Yerevan
(destructed the Gethsimani church) in order to create a new sacral centre (People’s House,
the future Opera Theatre) with structural characteristics of Armenian church architecture
(Zvartnots-type circle-in-plan temples). We will discuss how the architect’s imagined ancient
pagan centre (the temple of love and dance) was planned (but was not realized)
to turn into a centre of Soviet celebrations and how his dreams came true during
the late- and post-Soviet “all-national” protest rallies.

o The discourse on the post-Soviet St. Grigor the llluminator cathedral will
be presented from its project contest (1992) to construction (ended by 2001)
and present-day perception. A special focus will be the Zvertnots temple and its
image in historical and imaginative perspective.

o A discourse on the place of religious (or other historical) monument in
the urban space will be presented on the case of St. Astvacacin church, a 13"
L] century building preserved from the late-medieval Kathoghike church complex
m’ destructed during Soviet times, which is planned to be included into a new
=* . church complex.
|
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o The phenomenon (or rather fashion) of constructing smaller churches in the periphery
of the city will be discussed in the context of their origin and functioning (oligarch contest,
preference in replicas, parish and flock).

o Religious thematic will be outlined in modern Yerevan both in stable and mobile
objects (temporal cross in the Republic Square, khachkar and khachkar-type memorials and
decorations, souvenirs and kitsch objects like Crucifix-shaped cognac bottles.

Artyom Kosmarski
Moscow State University, Russia

Tashkent in the 2000s: the loss of locality?

Abstract

In my presentation | will discuss key pathways of change in the urban environment of post-
Soviet Tashkent, the capital of Uzbekistan. In the 1990s-early 2000s the city witnessed the
processes common to the whole post-Soviet space — state-led national reconstruction of the
symbolic landscape of the city and market-driven destruction of old residential districts to give
space to luxurious hotels and villas. Yet in recent years more subtle and subterranean
changes in the imaginaries of the city have taken place.

In the perspective of 2009, the whole period after the USSR seems like an age of transition
that is by now almost over. Early post-Soviet Tashkent, losing its unique flavour and
"European’/cosmopolitan atmosphere, and peppered with shots of glamorous edifices
constructed by the state (public buildings, desolate business centers) was a city of
governmental self-assurance coupled with provincialism, and of popular disdain towards
anything new that was happening in the city (coupled with the nostalgia for “warm and cozy”
Soviet Tashkent). But now, by late 2000s, new consumer culture has penetrated the city on
the capillary level: now not a handful of supermarkets and hotels, but a whole environment of
refurbished evro-remont flats, DVD kiosks, Daewoo cars, cell phones, etc.

In this environment, nostalgic notes are fading, and Tashkent becomes simply the “the
capital”’, the place with the best job opportunities, consumer culture and urban amenities in
the whole country. In other words, Tashkent undergoes a transition from the creative locality
(a cherished genius loci, arts and literature, complex mythologies) towards consumer

uniformity.

Cesunb NycenHoBa, Unbram A66acos
HaumonanbHaa Akagemus Hayk, ‘Novator’ Baky, AsepbangxaH

locmcoeemckuli baky: [Ipakmuku Penpesenmayuu Cmonuubl, Kak
lMpocmpaHcmea 3mHuyeckoli TonepaHmHocmu

Abcmpakm
Mpouecc TpaHchopmaumm baky n3 ctonuubl 04HOW N3 COBETCKUX pecnybnuk B
CTONMLUY HEe3aBMCMMOIO HaLMOHAaNbHOro rocyaapcTBa B 3HAUYUTENbHOW CTENEHN
onpegendan cneunduky yYnpoLLeHNss 3THUYECKOro pasHoobpasnsd HaceneHusi
A ropoga. Tak, B KoHTekcTe KapabGaxckoro KoHGnMKTa, NpeXxae MHOroYMcneHHas
| apMmdaHckad  oOlWWHa ropoga  CTAHOBUTCA  MPaKTUYECKM  HEBUMAWMOWN.
f BblHyXgeHHaa amwurpaumss O0OnblUMHCTBA apMsH MNpoXuBaBwKUX B baky,
| conpoBOXgaeTcs MeAneHHbIM BbITECHEHMEM MapkepoB MPOCTpaHCTBa U
L namaTHbIX MecT. B pesynbTate, nocne Toro, kak BHadane 2009 roga 6bin
AOEMOHTMPOBaH NaMATHUK «26-TM BakuMHCKMM KOMMCcapamy», [flaBHbIM U3
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koTopbix 6bin CtenaH LWaymsaH, npakTnyeckn eauHCTBEHHbIM (U3MYECKMM OOBEKTOM,
HaNOMMHAKLWNM O Mpexae MHOroYMCrieHHon oblimMHe, CcTana [aBHO  yXe He
PYHKLMOHMPYIOLLLAA apMSAHCKas LepKOoBb.

OpHako, BMecTe ¢ TeMm, CTONUYHbIA Baky B NOCTCOBETCKU Nepuog CTAaHOBUTCH TakKkKe TEM
NPOCTPaHCTBOM, B KOTOPOM MOMUTUYECKUIA PEXUM CTPEMUTCHA CKOHLEHTpUpoOBaTb BCE CBOMU
«JOCTWXKeHUA». AKTUBHas MOAdepXKa PexXMMOM AUCKYpca O «BPOXOAEHHOM» 3THUYECKOW
TOnepaHTHOCTM asepbanxaHueB B 3HaYUTENbHOW CTeneHu onpegenser W MNOonuTUKy
penpeseHTauun geknapupyemMon TonepaHTHoCTU. B pesynbTaTte, npexae BCEro, MUMEHHO B
Baky, rgoe cocpegoTodeHa Takke OOWECTBEHHAss W KynbTypHasi >XU3Hb CTpaHbl, B
NMOCTCOBETCKMN MNepuos BO3HMKAET TakkKe CeTb pPasfuyHbIX 3THUYECKMX OpraHu3auun,
penpe3eHTUpYLLMX OKoNo 20-TU 3THUYECKMX IPYNN NPOXMBAIOLLMX B CTPaHe.

Bnpoyem, Hanbonee pa3BeTBMEHHOW OpraHM3auUMOHHON CTPYKTYpor obnajdatoT TONbKo ABe
3THMYECKMe OOLWMHBI — pycckas W eBpenckas. OTM OOWMHbI 06nagarnT pasnMyHbIMK
ctatycamn. Tak, 3Ha4YUTENbHO YMEHbLUMBLUAACA B 4uCre eBpeunckas obLWuHa sBnseTcs
rmaBHbIM CUMBOSIOM  «TONEpaHTHOCTU»  asepbangkaHueB BooOWE W HbIHELHEero
NOSIMTUYECKOTO pexmma B 4YacTHocTU. OgHMM M3 pesynbTaTtoB 3TOr0 CMMBOSUYECKOTO
cTaTtyca CTaHOBUTCA MacliTabHas nepecTponika CTapol CUHArorn €BPOMNEencKUX eBpeeB W
CTPOUTENBCTBO KOMMMEKca HOBOW €BPENKON LLKOSbI.

YUTto KacaeTtcs, pycckon O6LMHbI, TO pasBUTUE €€ OpraHM3aunOHHOM CTPYKTYpbl, C OL4HOM
CTOPOHbI, OnpeaensaeTca OTHOCUTENbHO BOMbLIMM YMCIIOM PYCCKMX, U HbIHE MPOXMBAIOLLMX B
ropoge. C apyroh CTOPOHbI, Hanpumep, YycnewHoe ¢yHKUNOHUpoBaHne «Pycckoro
KynbTypHoro LleHTpa» onpegensieTcs He CTOMbKO HanuMynem B ropoge OTHOCUTENbHO
MHOIOYMCINEHHON OOLLUMHBI PYCCKMX, CKONbKO ropasgo 6onee LWMPOKMM pPyCCKONA3blYMEM
3HAYNTESIbHOW YacTn HaceneHus baky.

Ham npeacraeBnsetrcs, 4YTO MMEHHO CpaBHEHME  cneundukn  opraHusaumMoHHON
WHCTUTYLMOHanNu3aumm, a Takke cneumdukn BoITECHEHNSA N HET MapPKepOB NMPOCTpaHCTBa
N NaMATHbIX MECT, CBSA3aHHbIX C ANUTENbHbIM NPUCYTCTBUMEM B rOpoAe apMsiH, PYCCKUX U
eBpeeB, NO3BONSAeT yBMAeTb rMybuHy counanbHbIX TpaHcopmaumi nponcxogawmx B baky.

Oleg Pachenkov
Centre for Independent Social Research, Saint Petersburg, Russia

Urban Public Spaces & Cultures: Case Study of Flea Markets
Cases of Saint Petersburg and Berlin

Abstract
In our paper | will address the phenomenon of urban flea markets that we consider a good
example of an urban public space, production of the urban cultures and social
life. To grasp the multiple ‘nature’ and functions of the phenomenon, we
employed a comparative perspective: the paper is based on the ethnographic
case studies done in St.-Petersbrug and Berlin in 2002-2007.
The case of St.-Petersburg (Russia) is very interesting example showing how
flea market could become a spot of public sphere where citizens of the former
| soviet state (meaning, they were fossil ‘homo soveticus’ with very limited sense
of human rights and publicness) organized to express a grass root civic initiative
and fought for their rights and freedom to gather in an urban public space.
\ Berlin flea markets, especially those located near the line of the former Wall and
supplied with the consumers and vendors from both parts of the Berlin, provide
E" . very interesting evidences of the flea market as a space of production of new
Ll postmodern urban identities. One can find here alternative youngsters trying to
avoid the ‘mainstream’, to practice different way of life, expressed mostly in
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practices of ‘alternative’ consumption. Although it could be considered an example of a
‘vicious circle’ of consumerism (Eco 1967), someone would identify it as ‘aesteticisized
counterculture’ (Desmond et al. 2001).

As an activity flea market is an urban performance itself, a postmodern relative of medieval
carnival and travesty (Bakhtin 1968). As | will show on the example of German flea markets,
this institution could be approached as a “city scene” (Blum 2003) — a spot of a city’s public
life characterized by theatricality and festivity, absurd and performance — all producing the
unique allure of the flea markets and the hosting cities.

Famnet MenkymsH
Akagemus Hayk ApmeHun, EpesaH, ApmeHus

EpeeaHckul “BepHucax” kak npedcmasumersib U co30amesnb 6peHda apMsiHCKOCMu
(The Yerevan Vernissage: Presenting and Creating the Brand of Armenianness)

Abcmpakm
B pgoknage npeacrtasneH oeHOMEH, 3apoamBLUMIACA U ChopMUpOoBaBLUMIACA B Havane 1980-x
rofoB B LeHTpe ropoga EpeBaHa, B ckBepe okono namsaTHuka Maptupocy CapbsHy, KOTOpbI
cTan u3BecTeH nog HasBaHueM BepHucax. BepHucax npeacTtaBnsn cobor BbICTaBKY-
npogaxy npou3BedEeHWA  UCKYCCTBa Ha  OTKPbITOM  npocTpaHcTBe.  M3HavanbHO
npounsBedeHuns, BbiCTaBrneHHble B BepHucaxe, cumtanucb NpoayKToM camogesTenbHOCTU U
NPOTMBOMNOCTABMANUCH OOLLENPUHATLIM aKaAeMNUYECKUM KaHOHaM M CTUISIM UCKYCCTBa.
lMocne npoBo3rnawieHs HesaBucumocTn Pecnybnukn ApmeHun B BepHucaxe crtanu
3aMeTHbl (PyHKUMOHArbHbIE MPOTUBOPEYUNA: B NepuepunHbix 4vactax Benucaxa crtanu
NosIBNATLCS PeMEeCneHHO-CyBEHMPHbIE M3O4enust U NpeameThbl ObiTa, KOTopble NpuaaBanu
eMy BWO HEKOero «4yepHoro» («bGnowurHoro») pblHKA. EcTectBeHHO, 4TO 3Ta 4acTb
BepHucaxa 6bina BbITeCHEHA U3 KyNbTYPHOIO LEeHTPpa ropoa B eLle «HEOKYNbTYPEHHYIO» ee
YyacTb, pacnonoXmBlIMCL B apeane oOT nnowaan Pecnybnukn o namstHuka BappaHy
MaMWKOHSHY.
«lMepudepninHnkmn» capbsiHoBckoro BepHucaxa ocobbim 06pa3om pacnpeaenunmce B HOBOM
NPOCTPaHCTBE, NPUYEM MacTepa-pe3ynkn no SEepeBY M KAMHIO 3aHANM LeHTpanbHoe MeCTo,
a «BnoLVHBIN PLIHOK» CHOBA OKa3sarncs Ha nepudepun.
B poknage mbl nonbiTaemcst npocneantb hOPMUPOBAHNE U pa3BUTME «HOBOro» BepHucaxa,
ero yHKuMoHanbHble OCOBEHHOCTW, PONb B KyNbTYPHOM XW3HWM ropoda wn pecnybnvku B
uenom. byget npencraeBneHa Takke pornb BepHucaxa B MEXKYNbTYpPHbIX OTHOLUEHMSAX C
apMSIHCKOW OMacnopoun, Kak «BHYTPEHHEN» — apMaHaMu, npoxusarowmumm B Poccumnckom
depepauun, Tak U «BHELLUHEN» — apMsHaAMK 3anagHoro 3apybexbs.
BepHucax nccnegyeTcs Kak ropofckon KymnbTypHbIN LEHTP, NPeacTaBnsAoLLmni
(«MPEe3EeHTUPYIOWNAY) CUMBOSbI  apPMSHCKMX TPaAULMOHHBIX HaUWOHaNbHbIX
LEHHOCTEN, HO B TO X€ BPEMSA FEeHepupylLnMiA HOBble CUMBOMbI U BpeHabl
apMSAHCKOCTU B LerioM un ropoga EpesaHa B 4aCTHOCTW.

Stefan B. Kirmse
Humboldt University Berlin, Germany

Kyrgyzstan’s ‘Southern Capital’.
The City of Osh between Transition and Globalization
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Abstract

This paper discusses local experiences of post-Soviet transformation in the city of Osh,
Southern Kyrgyzstan. In particular, it focuses on the competing representations of the city by
various social actors.

In the first part of the paper, | examine the ways in which state authorities, Islamic
movements and international organisations draw on images of the city in their search for
meaning and identity. The government of Kyrgyzstan promotes Osh as the ‘Southern capital’,
mainly to stress the national importance of this city whose population is predominantly
Uzbek. Through public celebrations and the promotion of pilgrimage sites, the authorities try
to utilise Osh as a national symbol. Islamic movements, by contrast, view the city as a testing
ground for ‘true Islam’ and an egalitarian Islamic state. Many activists are ethnic Uzbeks, and
thus, the symbolic appropriation of Osh also allows them to define themselves against the
state and institutions of Kyrgyzstan. Finally, the country’s relative openness to external
advice led to the influx of international organisations. Many of these construe the city of Osh
as a ‘powder keg’ ravaged by inter-ethnic violence and Islamic radicalism and thus in need of
Western donor support.

The second part of the paper discusses perceptions of the city from the perspective of a
specific social group: youth. Drawing on extensive ethnographic research, | show the ways in
which young people use representations of the city to ‘make other’; to highlight their own
identities as ‘urban’, ‘Muslim’ or ‘Southern’. | also discuss young people’s appropriation of
urban ‘youth spaces’, from clubs and NGOs to internet cafes and sports grounds, as sites in
which they experiment with different styles and identities.

The findings are based on qualitative research in and around the city of Osh from mid-2004
to mid-2005. This involved a large number of interviews, an analysis of local media, and
participant observation in schools and universities, in family homes, religious groups, leisure
spaces and NGOs.

Olga Brednikova
Centre for Independent Social Research, St.Petersburg, Russia

Reshaping Urban Landscape
(Case of Labor Migrants in Saint Petersburg)

Abstract

The report is based on few research (collective and individual) projects by the Centre

Independent Social Research in 1998-2007: «Caucasians in the City: integration in the frame

of xenophobia», «Woman Labour Migration: transformation of gender contracts» and «Living
spaces and Concepts of Home for Women Migrants». In the report | would like
to discuss next issues:

1) Concept of migrant ‘home’ and redefinition of the border between

‘public’ and ‘private’ spaces in the city

The Home of migrant workers can be characterised by the following features:
| instability, mobility of address; minimisation of possessions; insignificance of the
domestic space for personal identity; Home — only a space for resting after work.
Their Home is mobile, situative and not linked to long-term perspectives. The
concept of Home as a private space for migrants ceases to be relevant. Such
Home gradually broadens out spatially, its borders become unclear and are in
constant flux. Home of migrants doesn’t go into the frame of rent apartments.
That why ‘privacy’ come out in the public urban spaces (for example cooking in
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the courtyards etc.). Such practices redefine ‘public’ and ‘private’ spaces in the city, form
plural regimes of publicity.

2) Redefinition of the urban “places”.

Labour migrants occupy free ‘empty’ urban places frequently. For example transitory spaces
change into extempore market area. Such use places at the end redefinition their social
meanings.

3) (Post-) Modern city for post-modern subject?

The City as a localised place of practices becomes a habitable and safe space, ‘their’ space.
For all the apparent localisation and restrictedness of their lives, the migrant enjoys ease of
movement around the city, they change place of work and abode, and do not get tied to one
neighbourhood or district. Their conceptions of urban space fit perfectly with the idea of the
(post-) modern city that has neither ends, nor a centre, nor demarcated districts. It is rather
an alloy of often disassociated processes and social heterogeneity, a place where far and
near intermingle, a place constantly spilling out in new directions (AmuH, TpudT, 2002).

Paul Manning and Zaza Shatirishvili
Trent University, Peterborough, Canada
Thilisi State University, Thilisi, Georgia

Why are the Dolls Laughing? Thilisi Culture between “High Art” and Socialist Labor

Abstract

The figure of the doll in Georgian culture resembles the figure of the kinto, the urban street
peddler who represents in 19th century intelligentstia the ‘low’, intimate picturesque register
of the urban milieu in which the Georgian intelligentsia sought to locate their imagining of
Thilisi as an urban Bohemia.

While the history of the doll and Thilisi culture has antecedents before the 1960s, in this
presentation we wish to focus on one central moment, a movie, ‘The Dolls are Laughing’,
which came out at a time when Thilisi urban culture was being reconfigured by a massive
influx of population and when new cultural forms were being created to create a new socialist
cityscape. We believe the role played by dolls in this film provides a crucial key to
understanding Thilisi urban life of late socialism.

‘The Dolls are Laughing’ turned out to be a successful comedy precisely because in it the
diffusion between official, semi-official and almost unofficial cultures of Thilisi in the 1960s are
elegantly represented. But the film does not so much revive the nostalgic urban culture of
the past, as it points to emergent tendencies within urban culture—from a
certain perspective, it is an anticipation of the coming postmodern cinema-
poetics of Sergo Parajanov, where ‘Dollishness’ is one important artistic
element, and, at the same time, Rezo Gabriadze’s “Doll” aesthetics. Precisely
Rezo Gabriadze’s Marionette Theatre, along with Robert Sturua’s Theatre, Otar
loseliani’'s and Sergo Parajanov’s cinematography, became in the 1980s one of
the main ‘brands’ of Thilisi Culture.

LLopeHa MNabyHus
Heinrich Boll Stiftung, Téunucn, Npysusa
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Abcmpakm
CoBpeMeHHasa ropoackas KynbTypa TOunucu cknagbiBanacb Ha NPOTSXKEHUM MHOMMX
JecatuneTin nof HenocpeACTBEHHbIM BAUAHWEM pPa3HOBESIMKUX B3auMOONpeaensiowmx
dakTopoB. COXMUTENbCTBO NOAEN pasnUYHON 3THUYECKOW, PENUIMO3HON N MEHTalbHOW
NPUHaANEeXHOCTM B TOPOACKOM KynbType ToOunucu dopmupoBano ocoboe KynbTypHoe
npocTpaHcTBO, KoTopoe B XVIII-XIX Bekax xapakTepusoBanacb necTpoCTbio HaLMOHAIbHbIX
N KOHdeccnoHanbHbIX ABneHnn. CybKynbTypbl, KOTOpble AECATUNETUAMU, @ B OTAENbHbIX
crny4asx cToneTusiMu ckragblBanucb B TOMMMCCKOM ropoacKon KynbType, Bcerga sBnanunch
YyacTblo obLyen KynbTypHON cpeabl ropoda. XOTb OHW B OTAENbHbIX acnekTax u oTMeyanucb
NPOTMBOCTOAWMMM  LIEeNIOMY  KyNbTYPHOMY  KOHTEKCTY, HO B [MaBHbIX 4epTax
cornacoBsbiBanMCcb W nNpogorkanu Ty KynbTypy, KOTOopas nofnb3oBanacb CTaTycoMm
OOMUHMPYIOLLIEN KYTbTYpbl.
B ropoackon kynbtype Tounucu XVIII-XIX BeKoB, roMOCeKCyanbHOCTb Y>Xe BOCMPUHUMAETCS
Kak siBNeHne OOBOMbHO 0Bbl4HOE U ecTecTBeHHOe. BO3MOXHO, 3TO obycrnoBnvBanocb Tem,
4yTO cTonMuen Mpy3nMmn Ha NPOTSKEHUN MHOTUX CTONETU ynpaenan apabckun ammp. Tounucu
ABNANCA ropogom, rae dgopmupoBanacb U reHepvpoBanacb cBoeobpasHas cpega C
yyacTmemMm pasHbiX KynbTyp, KOTOpas pasBuMBanacb kak ©Obl  CaMOCTOSTENbHO,
HECUHXPOHM3MPOBAHHO C ocTanbHon [py3un. 3gecb uapuna coBcem Apyras, 6onee
CeKynapuanpoBaHHasi, BofibHas 1 MHOroobpasHasi coumarnbHasi Xn3sHb.
HecmoTps Ha To, 4TO AN ypbaHUCTMYECKOM KynbTypbl TOMIMCKM rOMOCEKCYarnbHOCTb HE Tak
YK 4YyKOoe siBreHvMe, 3TO BCe-TakMm He oTpaxaeT obwyk kapTuHy obwectBa. Creagyet
3aMeTUTb, YTO ropoackast Kynbtypa Tounucu cerogHsa otnmyaeTcst 6onee HU3KOW CTENEHbIO
TONNEPaHTHOCTN K FOMOCEKCYarlbHOCTU MO CPaBHEHWUIO C ObINbIMW BpEMEHaMW: COrnacHo
COBETCKOMY 3aKOHOOATENbCTY, FOMOCEKCYanbHOCTb ABMANAach YrofloBHbIM NPECTYNNIEHNEM.
Ha cerogHAWHUM OeHb, HECMOTPA Ha To 4TO obLiasa romodobHas atmocdepa Tounucu He
Nno3BonisieT MHAMBUOAM rOMOCEKCYanbHOW OpMEeHTauUM OTKPbITO NoaaepXueatb CBOWM 0bpas
XW3HK, B ropoge Bce-TakMm CyLecTBYOT MecTa, T.H. “cruising area” — ux nobumble
TepputTopuu.
Ecnu noHabntogate noBHMMaTenbHeEe, TO MOXHO cAenaTb BbiBOA, YTO BCE M3BECTHbIE ren-
TEpPPUTOPMM TaWHbIM CMbICIOM CUMBOSIMYHO CBSi3aHbl C YPOaHMCTMYECKOM CUMMBOJIMKOW,
UMEHEM UIM UCTOPUYECKMM KOHTEKCTOM KOHKPETHOro TOMOHMMa ropoga. [loka3aTtenbCTBOM
3TOMYy CnyXaT pasHble ren-Tepputopum,  HOCAWME  MPSMOM UMW KOCBEHHbLIN
rOMOCEKCYyarnbHbIN  XapakTep: CcTaTys HOWW nepen ABOPUOM  CnopTa, CKynbnTypa
MapagxaHoBa, ckeep wuM. [lywkuMHa (Kak w3BecTHo, [lywkuH cumtanca gay-friendly
4YerioBEeKOM, N TECHO APYXMn ¢ romocekcyanom dunnunom Burenem), a camas nonynspHas
ren-nnewwka TGUNMCKU «yBEHYaHa» rOMO3POTUYHONM CKynbnTypon MNpomeTes.
KpoMe KOHKpPETHbIX TeppuTopuu, JNHOMMbIMKM MecTamMmum AOnst npeactaButenen [en
cybkynbTypbl TOGUNMCK ABNSIOTCS HOYHblE Gapbl B LEHTpPe ropoAa, XOTs MOCMe 3aKpbITuA
crneumansHblx rer-6apos B ropoge no Mepe 6e30nMacHOCTU 3TU «TYCCOBKU»
HOCAT HENOCTOSIHHbIN XapakTep.
Ewe ogHvm BaxHbIM MeCcTOM And TOMNUCCKUX reeB ABNSIETCS chneumanbHbIv
doHA, KoTopbIn NpeacTaBnseT cobon eguMHCTBEHHYIO B CTpaHe opraHusauuio,
3aHMMawLlmeca 3awmuton npaB u  ceobon JITBT-rpaxgaH, ©opbbon ¢
ONCKpUMUMHaAUMEN NO MpPU3HaKy CeKcyalnbHOW opueHTauun, coaencrteuem
BOCMUTAHNIO CaMOCO3HaHUA ree., NecOMaHOK, GrcekcyanoB U TpaHCCEKCyanos,
Kak paBHOMpPAaBHbIX N NOSTHOLEHHbIX rpaxaaH obwecTtsa. [1o cerogHsHero gHs
doHA ABNSeTCa €eOWHCTBEHHbIM oduumanbHeiM MecTom B TOwunucu, rge
A OTKPbITO MOryT cobupaTca npeacTtaBUTENN CeKCyanbHbIX MEHbLIMHCTB. He

1
s yOUBUTENBHO, YTO MMEHHO B CTeHax gaHHoro ¢doHga obpasyoT OHWM ocobyio
En . coumanbHyK M NPOCTPEHCTBEHHYIO Cpeay, B KOTOPOW MOXHO YMOBWUTb YepThbl
> h CyOKynbTypbl.
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Eugenia Zakharova
Museum of Anthropology and Ethnography, St. Petersburg

Street Corner Life. Ubani and Urban Neighborhood in Thilisi
(the second half of the 1970s — end of the 1990s)

Abstract

Besides the official division of Thilisi into districts, there is another, unofficial, but more vital
for the city dwellers’ identity division into ubani-s (quarters). Local belonging, defined by the
answer to the question “Where are you from?” is the major element of street culture.

As a researcher | conceptualize ubani as a neighborhood, perceived as a real community by
its members, and also as the area, associated with this community.

The key institute for a neighborhood is birzha. From the outside birzha looks as a group of
teenagers or young men, who regularly hang out in parks, near garages and front doors in
their ubani. | define birzha as the male peer group that, being a part of a wider neighborhood,
interacts mainly in its public space.

I consider birzha through its external, interquater links with other ubani-s’ birzha-s, and
through the internal ones — with its own neighborhood. In particular, | address questions of
intergroup rivalry and try to identify the role that street peer groups play in “their”’
neighborhood, and the links, that determine relationships between birzha and the
neighborhood, which it belongs to. | also try to highlight the informal rules, according to which
neighborhood functions, and the spheres, control of which is shared by birzha-s.

| also deal with the changes that the “street” is undergoing lately. After the advent of
Saakashvili to power the state started a demonstrative company against the “street” and the
whole system of informal rules and underground economy based on the street code. The
state lays claim to the monopoly on violence and seeks to take control of the spheres that
formerly were mastered by neighborhood peer groups. Considerable shifts taking place in
Georgian society today could have changed the location of the sphere that in life of the youth
was previously reserved by birzha-s’. Perhaps in the case of birzha-s it is even possible to
speak about gradual disappearance of the object.
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